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FROM THE EDITOR

When I started collecting Red Wing stoneware in the early 2000s, I absorbed as much 
information on the history of the potteries and its wares as I could. Although I purchased 
and read every book I could ¿nd, it was a thirst I couldn’t quench. But then, thanks to 
eBay, I acquired a nearly complete set of RWCS Newsletters dating back to 1977.

At the time, I had a part-time job working in the phone center of the Milwaukee Brewers 
Ticket Of¿ce, which will always be my second-favorite job. The Brewers weren’t winning 
much at the time, and when the team was away, the phones were often silent, giving me a 
perfect opportunity to read all those back issues of the newsletter. That’s when I developed 
an even deeper fascination, not only of the people that shaped Red Wing’s wares, but the 
people who collected them. These people were just as crazy about crocks as I was!

Since I was reading those newsletters when I was brand new to collecting, it was as if 
I was learning right along all those members back in the 1970s and 80s. It ignited quite 
a passion inside of me, so you can only imagine how excited I was back in 2005, when 
I learned the RWCS was in the market for a new newsletter editor. I wanted to be the 
person that got to help share those stories. Needless to say, I was even more excited 
when the club selected me for the job.

Fast-forward to 2025, and serving as the RWCS Newsletter editor continues to be my 
all-time favorite job. As RWCS Vice President Russa Robinson reports on the next page, 
the board of directors has extended my contract through 2026. 

As much as I enjoy sharing history of Red Wing’s stoneware and pottery and the people 
who made it, I like helping you share your stories even more. I’ll always be indebted to 
all of the members who have participated in the newsletter in some shape or form since I 
began this adventure back in 2006. Each of you has helped fuel my success as your editor. 

As RWCS Member Steve Muehleck says in the story on pg. 6 of this issue, “It’s not 
just owning the pieces, although that’s really, really cool, but it’s the friendships that we 
make.” I couldn’t have said it any better; I feel the same way about being your editor and 
collecting alike. It’s been a privilege to make so many friends 
while creating the RWCS Newsletter for the past 19 years, 
and I look forward to continuing for as long as you’ll have me.

Rick Natynski, Editor

Copyright © Red Wing Collectors Society 2025



About the Cover
When making his “Introduction to Collecting Red Wing” 
presentation at past club events, RWCS Hall of Famer 
Larry Peterson has often said that a 5 gallon crock with a 
6-inch wing is proportionately his favorite size, because the 
numeral, wing and oval ¿lls up the front of the crock. That 
said, imagine what he thinks about the crock on the cover 
decorated with TWO stacked wings! Other pieces are known 
to exist with stacked wings (examples pictured below), but 
they’re far and few between, and this is the smallest to have 
two 6-inch wings.

After posting a photo of this rare piece on one of Facebook’s 
Red Wing stoneware group pages over the fall, auctioneer 
Robbie Kobs of Robbie’s Auction Service in Amery, WI, sold 
it in his Dec. 21 online-only auction. He says the consignors 
claimed the crock had been in their family ever since it was 
manufactured. With a tight hairline on the inside of the crock 
being the only damage, it sold for $6,270 ($5,700 hammer 
price, plus 10% buyer’s premium).
		  -RWCS Newsletter Editor Rick Natynski

5 gallon crock photos courtesy of Robbie Kobs, Robbie’s Auction Service.
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news briefs

Still Seeking Educational Presenters 

for MidWinter
We have two speakers lined up for the 2025 MidWinter GetTogether, but I’m still looking 
for two more. If you’ve had an interest in speaking, please contact me and I’ll give you an 
idea of what’s required or put you in touch with one of our many past speakers. On the 
Àip side, if you have requests for certain topics to be covered, please let me know that as 
well. Whether you’re interested in talking about stoneware, dinnerware or art pottery, the 
material you cover doesn’t need to be restricted to Red Wing.

Our presenters often make it look easy because it really can be. A lot of satisfaction 
comes from sharing your knowledge with others, and your fellow members are excited 
to learn. Please contact me at education@redwingcollectors.org or 630-301-1184. I look 
forward to hearing from you! -RWCS Education Manager Aarika Floyd

MEMBERSHIP DUES TO INCREASE IN MARCH
This past October, the RWCS Board of Directors voted unanimously to adjust the annual 
dues for Primary Members to $55, effective March 15, 2025. Associate Member dues will 
remain unchanged at $15 per year.

Several factors have contributed to this necessary increase. The new membership rate 
will directly offset the rising costs of producing our professional newsletter. In recent 
years, we’ve faced a steady decline in membership – averaging an 8% decrease annually 
– which, in turn, results in fewer members supporting the increased costs of printing and 
producing the newsletter. Additionally, we have experienced four postal rate hikes since 
July 2022, combined with inÀation, all of which impact the costs for the Society and our 
overall budget. We appreciate your support and understanding in making this adjustment 
to ensure the continued quality of the RWCS Newsletter, as well as the ongoing success 
of the Red Wing Collectors Society as a whole.

We are proud to remain one of the premier collecting organizations in the country, 
delivering a top-tier newsletter ¿ve times a year and organizing exceptional events like 
CrockFest and MidWinter. The RWCS continues to thrive because of the dedication of 
our Board, Business Of¿ce, and most importantly, our passionate members.

We deeply appreciate your continued support and commitment to the RWCS. Together, 
we look forward to an exciting future and many more years of shared experiences and 
growth. -RWCS President Jeff Floyd

BOARD EXTENDS NEWSLETTER CONTRACT
As your vice president, one of my responsibilities is to oversee the creation of the RWCS 

Newsletter. Therefore, it’s my pleasure to report that in October, the RWCS Board of 
Directors voted unanimously to extend the contract with RWCS Hall of Famer Rick 
Natynski for two years. That begins with this issue and takes him through 2026, making 
him the longest-serving newsletter editor in RWCS history.

Rick began collecting Red Wing and joined the RWCS in 2001, and he has served as 
our editor since 2006. We continue to hear from members how much they enjoy the 
newsletter and we feel it’s one of the top bene¿ts of RWCS membership – especially for 
our members that don’t attend CrockFest or MidWinter. The articles, history, research, 
photography and overall presentation are fantastic. And being a big collector himself, 
Rick does a super job networking with members and keeping up with news and trends 
within collecting. We’re just as excited to have Rick continue producing the RWCS 

Newsletter as he is to be doing it. As always, please reach out to him or me if you ever 
have any feedback. Thanks!  -RWCS Vice President Russa Robinson
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4

WEDNESDAY, Jan. 31:                                                  
All day:     	     Room Sales

Thursday, Feb. 1:                                                                                                                          
7-9 a.m.         Free Breakfast Buffet	  	 Bennigan’s
All day:          Room Sales / 50/50 RafÀe ticket sales (See Board members)
8-10 a.m.       RWCS Board Meeting             	 Minnesota Room
2-4 p.m.         Registration/Badge pickup 		  Lobby
3-5 p.m.         MidWinter Show & Sale             	 Minnesota Room
5-6:30 p.m.    MidWinter Social (hosted by Iowa Chapter)  Lower Level

Friday, Feb. 2: Education Day                                                                                                       
7-9 a.m.        Free Breakfast Buffet		  Bennigan’s
All day:          Room Sales / 50/50 RafÀe ticket sales

8-9 a.m.         Registration/Badge pickup 			          Lobby
10 a.m.	     RWCS Silent Auction opens			          Ballroom

Education Seminars

9-10 a.m.      To be determined				           Ballroom
11-noon        To be determined				           Ballroom
Lunch Break (on your own)
1:30-2:30 p.m.  “A Quarter Century of Pottery Preservation”   	         Ballroom
	     by RWCS Member Dave Kuffel
3-4:30 p.m.   Registration/Badge pickup 			           Lobby
5-6:30 p.m.   Headline Presentation: Dave Ohrt from American Pickers      Ballroom
6:30 p.m.-9   Members Reception: Pottery Museum Birthday Party	        Ballroom
7 p.m.           RWCS Silent Auction closes			          Ballroom

Saturday, Feb. 3:                                                                                                                            
7-9 a.m.       Free Breakfast Buffet			           Bennigan’s
All day:        Room Sales
8 a.m.    	    Auction Preview begins for members (9 a.m. non-member      Ballroom
8-10 a.m.     Registration/Badge pickup, 50/50 RafÀe ticket sales           Ballroom
9:45 a.m.	    Auction Announcements & 50/50 RafÀe winner announced  Ballroom
10 a.m.-?     Red Wing Collectors Society Members Auction	         Ballroom
	    hosted by Harry Lahr Auctions and the RWCS

Sunday, Feb. 4:                                                                                                                                
7-9 a.m.       Free Breakfast Buffet			           Bennigan’s

RWCS MidWinter Auction
Preview: 8 a.m. Start: 10 a.m. Saturday, Feb. 1

Holiday Inn Ballroom, 4800 Merle Hay Rd, Urbandale, IA 50322
NO buyer’s premium for RWCS members registered for MidWinter. 20% buyer’s premium for everyone else.

28 th ANNUAL RWCS MIDWINTER EVENT

Salt & zinc 

glaze stoneware, 

adverƟsing, 

art poƩery & 
more!

Approx.

200
lots!
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New Museum HomeNew Museum Home

25th

Anniversary

Pottery Museum

of Red Wing

Wednesday, July 9, 2025

5:30 p.m.

240 Harrison St. -- Red Wing, MN -- (651) 327-2220
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Pottery Museum of Red Wing News

Story & Photos by Pottery Museum 
of Red Wing Staff & Volunteers 

This year we have several special 
events scheduled to celebrate the 25th 
anniversary of the Pottery Museum of 
Red Wing! We will kick off the festivities 
at the RWCS annual MidWinter 
GetTogether in Des Moines, Iowa. 
Highlights include RWCS Member Dave 
Kuffel’s presentation, “A Quarter Century 
of Pottery Preservation”, and celebrity 
guest and keynote speaker Dave Ohrt of 
American Pickers fame – both presenting 
on Friday, Jan. 31. Join us at the reception 
where we can celebrate the museum’s 
birthday. To commemorate this special 
milestone, a unique, custom pottery piece 
will be auctioned off during MidWinter!

Next, you need to put Wednesday, July 
9 on your calendar. This is the big party 
and you do not want to miss it! Look 
for all the details in the coming months. 
The momentum continues with the 
preservation of the tunnel kiln. There is a 
brand-new drinking fountain for visitors to 
use, thanks to a generous donor from last 
year’s gathering. Come learn about all that 
is happening and get involved!

A major project in 2025 will be to securely 
document, digitize and organize the historical paper artifacts so they will be available for future generations to enjoy and learn from. Stay tuned for 
more details on this important initiative.

A sincere thank you for your continued support. It’s because of you that we have reached this 25th anniversary milestone. There is much to 
celebrate in 2025!

The Pottery Museum of Red Wing opened its doors inside Red Wing’s Pottery Place Mall in 2001 (below left). In 2014, it moved into its own space across the parking lot 

in the Pottery Place Annex (below right).

Original Museum Space

Copyright © Red Wing Collectors Society 2025
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To borrow a line from the movie Star Wars and apply it to collecting Red 
Wing, ‘a major shift in the Force’ occurred on Nov. 23, 2024, when a highly 
coveted piece of Red Wing stoneware privately changed hands between 
longtime friends.

After enjoying its company for 25 years, RWCS Member Steve Muehleck 
sold the one-of-a-kind 6 gallon Red Wing Àoral-decorated salt glaze 
Ice Water cooler to RWCS Member Dave Short. The only thing more 
surprising, is that the transaction has been kept a secret until now.

“Nobody knows about this,” Steve says. “Outside of our families, Dave 
and I haven’t told anybody. We thought it would be fun to share it in the 
newsletter so everybody ¿nds out at the same time.”

This incredible piece made its debut to the collecting world when late 
RWCS Members E.C. “Pee Wee” & Rae Rogers acquired the cooler in 
1978. New to collecting at the time, the Iowan couple received a call from 
their son and daughter-in-law, who spotted the piece in a Seattle antique 
shop and encouraged them to purchase it. Since it was long before texting 
or e-mailing a photo was an option, the Rogers had to rely on their son’s 
description. After some hemming and hawing, they sent him a check. The 
cooler remained in Washington until the following year, when it arrived in 
Iowa miraculously undamaged, despite a week-long ride in the sleeper 
space of a friend’s semi-trailer without protective bubble wrap, or even a 
box, for that matter. The late RWCS Hall of Famer Lyndon Viel pictured it 
on the cover of his book, Clay Giants 2, a year later.

Steve bought the impressive piece when it was listed on eBay in October 
1999. The timing wasn’t great, as he had just purchased a front-stamped 5 
gallon Red Wing salt glaze cooler with four leaves a couple weeks earlier, 
and his bank account was still feeling the impact.

“I gave it a lot of thought, and decided I would always regret it if I didn’t try 
to buy it,” he says. “I waited until the end of the auction…to be honest, I 
can’t even remember how much I bid, but I met the reserve.”

The reserve price? An eye-popping $25,500. Adjusted for inÀation, it was 
the equivalent of more than $48,000 at the time, and certainly on the high 
end of what the best pieces were bringing back then – if not a record.

“I met up with Pee Wee and Rae at a roadside gas station somewhere in 
Montana, about halfway between our homes,” Steve recalls. “They were 
delightful people. I was a little concerned, because the pictures on eBay 
weren’t great, and the picture on Clay Giants 2 wasn’t much better. But 
when they opened their vehicle and pulled back the blanket, it was absolute 
perfection. I couldn’t have asked for anything more; it looks far better in 
person than in any image. I thought that was the end of story, but there 
ended up being a lot more to it.”

By the time Steve acquired the cooler, the friendship he shared with Dave’s 
parents – RWCS Hall of Famers Sandy Short and her late husband, Con 
– was about 10 years along. Steve met them when attending the 1989 
RWCS Convention with his father-in law, Al Pihlaja. But unbeknownst to 
him, the Shorts and the Rogers had been friends even longer. And because 

Dave had pestered Pee Wee about selling the cooler for years, he 
was offered ¿rst chance before it was listed on eBay.

“Pee Wee brought the cooler to Convention in 1999 and offered 
it to me for $25,000, but it was just a ton of money at the time,” 

Iconic Ice Water 

Cooler Changes Hands
Story by RWCS Newsletter Editor Rick Natynski

Dave confesses. “I was 35 years 
old and we were just about to have 
two kids entering college, and 
hadn’t set aside any money for that 
expense. My dad offered to loan 
me the money for the cooler, and I 
easily could have sold some stuff to 
put the money together quickly, but 
I guess I was asleep at the wheel...I 
just didn’t have the stones to buy it.” 

Not expecting someone to pay the 
reserve price when it was on eBay, 
and thinking he’d have a chance to 
negotiate a lower price, Dave admits he was disappointed when it sold.

“At that point, I ¿gured I’d never get another chance at it,” he says. “I 
couldn’t believe I let it get away.”

Dave became closer friends with Steve in the years that followed, and in 
2006, he visited Steve and his wife, Laura, at their home in Washington. 
Upon seeing the cooler, Dave spilled the beans. Until then, Steve hadn’t 
been aware of his botched history with the piece.

“I got the feeling there was some regret there, but selling it was the 
furthest thing from my mind at the time, so I never promised Dave a 
chance to buy it,” Steve says. “But a couple years ago I started thinking 
about it differently, so we started talking about it.” 

Steve called Dave last November and told him he could bring the cooler 
on his planned trip to Arizona, and he asked if he still wanted to do the 
deal. “Heck, yes!” was Dave’s response. Steve’s only request was that 
Sandy was present for the exchange, so Dave called his mom and she 
Àew down from Iowa to attend.

“When we got together at Dave’s house and I handed him and Sandy 
the cooler, Dave got that mischievous grin he gets sometimes,” Steve 
laughs. “Then he said, ‘You know, Steve – I always knew I would end up 
with this.’ I don’t know how he knew that, because I didn’t even know.”

Above: RWCS Member Steve Muehleck 

hands the 6 gallon salt glaze Ice Water 

cooler to RWCS Hall of Famer Sandy 

Short, as her son, RWCS Member 

Dave Short, adds it to his collection. 

“Iconic Ice Water” continued on pg. 14.

 Editor Rick Natynski

Copyright © Red Wing Collectors Society 2025
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At left: Red Wing’s miniature Àower pots measure 2 ¼ inches tall and about 2 ¼ inches wide at the top. All are signed 
“Red Wing USA” on the bottom; most bottoms are glazed, but not all. This is the bottom of the experimental green-

brown glazed example pictured on pg. 9.

Looking to add small pops of color to your collection? Red Wing’s mini Àower pots came in a variety of hues, as shown here and in the pictorial on pages 8-9. 

Mini Flower Pot Fever
Story by RWCS Newsletter Editor Rick Natynski

Due to their small, impractical size and the lack of a drain hole for 
excess water to escape through, collectors have long-believed that Red 
Wing’s tiny art pottery Àower pots were made as glaze color samples for 
traveling salesmen to show prospective buyers which color combinations 
certain art pottery shapes were available in. These items are all signed 
“Red Wing USA” on the bottom, and since they measure only 2 ¼ 
inches tall and about 2 ¼ inches wide at the top, a large quantity could 
be conveniently stored and transported in a small case.

RWCS Member Mike Orgler, an advanced collector of Àower pots, 
reports these tiny pieces are miniature versions of Red Wing’s shape 
#445 Jardinière Àower pots, which were made in 6-, 8-, 10- and 12-inch 
sizes, and appear in Red Wing Potteries catalogs from 1956-1965. 

In support of the salesman sample theory, RWCS Hall of Famer Dave 
Hallstrom remembers seeing a small briefcase ¿lled with mini Àower 
pots at an RWCS Convention auction in the 1980s. The briefcase was 
old and appeared to have been customized to hold the pots in place to 
keep them from being damaged when being transported. Unfortunately 
its location is unknown today, but could this have been an original Red 
Wing traveling salesman’s case?*

A survey of ¿ve collections reveals that Red Wing’s mini Àower pots 
are known to exist in at least 36 different glaze combinations – most 
of which are glazes that were used in the late 1950s into the 1960s.* 
While some of the glazes were predominantly used on regular-sized 
Àower pots, others were con¿ned to speci¿c art pottery lines, such as 
the Belle and Prismatique lines designed by Belle Kogan, and Charles 
Murphy’s Decorator Line.

Pictures of each variation begin 
above and continue on the following 
two pages. Two of the collections 
surveyed are each composed of 
more than 20 examples, so while 
there certainly have to be more 
glaze combinations out there that 
aren’t included in the following 
pictorial, this is a respectable start 
to cataloging what’s known to exist.

Although an overwhelming majority of the 36 pictured mini Àower pots 
have glaze colors that regularly appear on Red Wing art pottery, a few 
examples are glazed in colors that were never put into production, such 
as the bright red example on the bottom of page 8. This indicates that 
mini Àower pots were occasionally used as test pieces to determine 
how the experimental glazes would look after they were ¿red. But 
unlike most experimentally glazed Red Wing items, these mini Àower 
pots don’t have glaze numbers on the bottom to identify the formula 
that was used. Perhaps the bottom diameter was too small to write on. 
RWCS Member Carmen Selfridge also suggests some mini Àower pots 
might been used to test the consistency of glazes to ensure they would 
properly adhere to pieces, and not drip or run off.

Although RWCS Member Scott Spompinato agrees that most of these 
mini Àower pots were intended to be salesman samples, he has his 
doubts about the white, black, orange and yellow examples shown 
above, and the Light Celadon example pictured on the following page.

“Those ¿ve colors are so much easier to ¿nd than others, that they 
couldn’t have only been used as salesman samples,” he says. “If that 
were the case, they’d be a lot harder to ¿nd. I think those might have 
been sold in the Pottery Salesroom as souvenirs. That would explain 
their wide availability.”

Much to the chagrin of art pottery collectors, mini art pottery Àower 
pots also appeal to stoneware and dinnerware collectors due to their 
small size. So between higher demand and their limited availability, 
mini Àower pots bring much higher prices than Red Wing’s functional, 
traditionally sized Àower pots. Mike Orgler says he has hundreds of 
Red Wing Àower pots in his collection in multiple sizes and diverse 
glazes, but he hasn’t focused on the mini Àower pots because they sell 
for more than he prefers to spend on just one piece.

For example, the aforementioned ¿ve most common colors usually 
bring around $100 each, give or take. But, the examples on the next 
two pages are harder to ¿nd, so they sell for more at various scales. 
Aside from condition, the rarity level and color desirability fuels values.

*If anyone knows the whereabouts of the briefcase that held mini Àower pots, or 
owns an example of a mini Àower pot that isn’t shown in this issue, please contact 
RWCS Newsletter Editor Rick Natynski and send him photos for a follow-up article.
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Chocolate with White Overlay / Chrome 

Yellow Lining (Used in 1963 Belle Line)

8

Snow White / Orange Lining

(Combination used in 1963 Belle Line)

Mandarin Orange / Celadon 

Lining (Used in Prismatique Line, 

introduced in 1962)

Light Celadon (This and the examples 

atop pg. 7 are the most common glazes.)

Cypress GreenCypress Green / White Lining Cypress Green / Yellow Lining

Fleck Zephyr Pink Orchid (only available in 1962)

Ice Green / Light Gray Lining

(Often used on Stereoline pieces in 1962)

Salmon or Matt Pink / Yellow Lining

Mandarin Orange / White Lining 

(Combination used in Prismatique 

Line, introduced in 1962)

Unidentified red glaze; likely
experimental. (At least two exist.)

Cocoa Brown

Lemon Yellow / White Lining

(Combo used in Prismatique Line)

Matt White / Matt Green Lining

Red Wing’s Mini Flower Pots
Photos courtesy of RWCS Members Bob Morawski, Bruce & Carmen Selfridge, Lorraine Osterholz, Bill Harned and Scott Spompinato
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Fleck Nile Blue / White LiningCrackled Turquoise / White Lining

Hyacinth (Like the Crystalline glazes, 

appearance differs from piece to piece.)

Burnt Orange Crystalline Glaze

(Used in 1959 Decorator Line)

Silver Green Crystalline Glaze 

(Used in 1959 Decorator Line)

Cocoa Brown / Yellow Lining

Green with Orange Overlay /

Matt White Lining

Peacock Blue / Emerald Green Lining 

(Combo used in 1963 Belle Line)

(Often used on Stereoline pieces in 1962)

Sagebrush (Often used on

Stereoline pieces in 1962)

Orange / Blue Lining

Cinnamon Cinnamon / Blue Lining

Likely Olive Green / Moss Green 

Lining (Used in 1963 Belle Line)

Unidentified gray-brown glaze;
likely experimental.

Unidentified green-brown glaze;
likely experimental.

Cinnamon / Yellow Lining

Using the Red Wing Art Pottery books as a guide, each glaze pictured here is matched with its respective name listed in Red Wing Potteries catalogs. (A few glazes 
were likely experimental; they never appeared on standard production pieces.) Note that Red Wing had many similar shades of colors like white, yellow, orange and 
green, so some of the names listed here might not be a precise match. And each item was photographed individually, so differences in shape are due to camera angles.
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This series is designed to remedy the lack of published information about Gypsy 

Trail, Red Wing’s earliest full dinnerware line and the least familiar to collectors.

Red Wing introduced Chevron in a brochure from 1936-37. It was available in two 
versions – one with a Red Wing label, and one with a RumRill label. We examined 
them both closely and there are a few differences in the offerings from both 
companies. The pattern name was selected because the items are decorated with 
chevrons. We previously discussed the more glamorous Chevron Rooster Pitcher & 
Cup and the A.D. Coffee with cups & saucers in Chapter 1 of this series.

Each of the items pictured here ¿rst appears in 1936-37 as part of the Chevron 
introduction, and unless otherwise noted, was listed for the last time when Fondoso 
was released in the 1938-39 company brochure.

#150 5 Cup Chevron Tea Pot (Figure 1)
This item was presented as part of the Chevron introduction. Interestingly, it was 
listed with a 6 cup capacity when it appeared for the last time in the 1938-39 brochure. 
We simply do not have a large enough sample to be certain if there were actually two 
sizes of the Chevron Tea Pot, or if there was a misprint in one of the brochures.

#151 Chevron Plates (Figure 2)
These plates were made in ¿ve sizes: 6, 7, 8, 10 and 12 inches in diameter.

#155 Chevron 6 ½” Low Jelly Dish (Figure 3)
This dish isn’t shown in any brochures after 1936-37, so it was only available 

for a short time and is dif¿cult to ¿nd. It also forms half of a different item, 
which we’ll show at the end of this article.

© Copyright 2025 RWCS Member Marilyn J. Moe and RWCS Hall of 

Famers Terry W. Moe & Larry Roschen. Photos by the authors and 

www.redwingdinnerware.com and used here with permssion.

CHAPTER 15:  Chevron

#156 Chevron 9” Vegetable Bowl (Figure 4)
Another tough-to-¿nd piece.

#157 Chevron 3” Kettle Flower Vase (Figure 5)
Although this piece is part of the dinnerware pattern, we 
consider it to be more of an art pottery item. If you look 
closely, you will see the chevrons around the outside of the 
top. This vase is reasonably easy to ¿nd, but information 
about it is not. Hence, we included the vase and the 
candlestick in this article.

#158 Chevron 3” Kettle Candlestick (Figure 6)
This too is part of the dinnerware pattern, but considered to 
be more of an art pottery item. Chevrons encircle the outer 
exterior. Like the Àower vase, the candlestick is fairly easy to 
¿nd, but isn’t well documented.

#159 Chevron 11” Grill Plate (Figure 7)
This plate is very thick and heavy compared to other Chevron 
items, and is somewhat dif¿cult to ¿nd.

#160 Chevron 4” Ash Tray (Figure 8)
This piece has been found with advertising for a Red Wing 
business, but we don’t have a photo to include. In fact, 
advertising on dinnerware is exceedingly rare.

#161 Chevron Range Jar with Cover (Figure 9)
Occasionally referred to as a “Grease Jar”, this unique piece 
was marketed as part of the range set with the Salt & Pepper. 
Some of range jars are marked with “Red Wing” incised in 
the bottom. It is dif¿cult to grip the lid, especially if it had been 
used for grease collection. Thus, many lids were broken. It 
was originally thought to be rare, but several have surfaced in 
recent years.

#162 Chevron Large Salt & Pepper (Figures 10 & 11)
This pair was also referred to as the Range Salt & Pepper in 
the 1938-39 brochure. The pastel salt & pepper containers 
are extremely rare, as Chevron wasn’t often glazed with 
pastel colors.

#164 Chevron 70 oz Pitcher with Ice Stop (Figure 12)
This pitcher a real monster in size and is moderately dif¿cult 
to ¿nd. It’s usually found in either Royal Blue or Orange.

LESS COMMON
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#168 Chevron 19 oz and 32 oz Pitchers (Figure 13, 
left and center) Pictured with the 70 oz pitcher to show 
perspective, these 19 and 32 oz pitchers have white glaze 
on the inside, but they can also be found with the same 
color both internally and externally. The 32 oz Pastel Pink 
example in the center of the photo is extremely rare.

#169 Chevron 6 ½” Compote (Figure 14)
Presented in 1936-37 as part of the Chevron introduction, 
the compote was dropped by the time the next price list 
appeared, so it’s dif¿cult to ¿nd. Red Wing took the #155 
Low Jelly and added the base to it to make the compote. 
Neither item appeared in the next brochure.
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I
n addition to turning pieces by 
  hand, each of Red Wing’s 
  three major stoneware 

companies used “jollies” for making 
milk pans (bowls) and other wares, 
when beginning production in 1878, 
1883 and 1892, respectively. A jolly, 
or pull-down, is a machine with 
a rotating “platen” (like a potter’s 
wheel), to which a plaster mold is 
mounted. A template on a hinged 
arm is pulled down to force the 
clay between it and the spinning 
plaster mold, creating both the 
interior and exterior of a shape. 
Generally, if the template forms the 
interior of the ware, the process 
is called “jollying”. If the template 
forms the exterior or the bottom, 
as in the case of a dinner plate, 
it’s called “jiggering”. However, the 
terminology varies in usage.

The “Floor Plans of the Red Wing Stoneware Company” circa 1895 
shown on pg. 74 of Red Wing Potters & Their Wares, shows the following:

• A Weeks Pot Machine
• Jollies mfg. by Webster Camp & Lane Company of Akron, OH
• Kent’s wheels for hand-turning and fettling (trimming & smoothing)
• A New Jersey jolly
• Pull-downs by Zengler and Red Wing Iron Works

Use of jollies grew to molding ware up to about 4 to 5 gallons; anything 
larger was either hand-turned, or assembled from a pair of molded pieces.

The late 1890s saw the invention of machines capable of turning large 
ware; up to at least 60 gallons, but touted to be capable of 100 gallon 
jars. The ¿rst was patent number (564,680) was issued to John Zengler 

of Canton, OH on July 28, 1896. It employed a hollow metal cylinder, 
into which a measured amount of clay would be loaded. A platen and 
pallet sitting atop a drive mechanism formed the bottom of the cylinder 
during molding and acted as a piston to eject the jar when molding was 
concluded. The cylinder, platen, pallet and drive disk were spun by a belt-
driven vertical shaft. The vertical shaft was threaded, so that the cylinder 
could be raised for molding, or lowered for ejecting the molded jar by 
reversing the rotation.

The molding operation was accomplished by an arm mounted to a 
vertical post extending up from the machine base. Hanging from this arm 
and adjusted to reached down into the cylinder, was a blade and roller 
mechanism whose lower end would slide sideways to push the clay down 
and outward. A lever would then tilt the roller into a vertical orientation, 
forcing the clay up the inner wall of the cylinder.

The Zengler Molding Machine was driven by Àat, leather belts beneath the Àoor. 
A treated cardboard liner was inserted inside the metal cylinder to prevent the clay 

from adhering, thus allowing the newly molded jar to be ejected by the platen as 

the cylinder was lowered, as shown in Figure 1 on the left. With the cylinder raised, 

as shown in Figure 6 on the right, a measured amount of clay was tossed 

into the cylinder, which was set to turning as the forming assembly was 

lowered inside. The blade and scraper pushed the clay down to form 

the bottom of the jar, while the roller was manipulated by the levers to 

push it outward, and tilted to the vertical to force it up the inner wall. 

Postmarked 1911, this photo postcard shows the 1st Àoor of Factory M of the Red Wing Union Stoneware Co. (Misidenti¿ed 
as “Union Stoneware Co.”) Employee Charles Lager is shown operating the second Weeks Machine that was added between 

the original Weeks and the Zengler machines. It was installed sometime after the original Àoor plan was constructed in 1900.

The Weeks Molding Machine was a more elegant design, employing only a 

specially shaped roller to accomplish the molding. Its angle relative to the inner wall 

was articulated by an eccentric mechanism, operated by a hand wheel. The height 

of the metal cylinder remained ¿xed as the platen was raised by turning the crank 
on the winch (”K” in the drawings) to eject the molded jar. Like the Zengler machine, 

it employed reusable cardboard liners to prevent the clay from adhering to the inner 

wall of the cylinder. Fig. 4 on the right shows how this liner could include a pattern 

to be molded into the outer diameter of the jar, such as the ‘coggle wheel’ design 

found on Red Wing’s Success Filter and Minnesota Stoneware’s Perfection Filter.

Zengler Molding Machine Weeks Molding Machine
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I’d long considered writing an article about machine turning of large wares, 
so I was excited when RWCS Member John Key posted a photo of his great 
grandfather, Charles L. Lager, performing that very task at the Red Wing 
Union Stoneware Co. 

Charles was born right across the river from Red Wing in Wisconsin’s 
Trenton Township in October 1874; his parents were born in Sweden. The 
1900 Federal Census showed him married and living on Red Wing’s West 
Avenue, employed as a “Jolleyman” at the stoneware factory. The 1910 and 
1920 censuses show him, wife Alice, and eventually four daughters and one 
son living on Norwood St.; his trade recorded as “Potter” and industry as 
“Pottery”. The 1950 census showed him living with one of his daughters and 
son-in-law in Indiana, where he died in 1963 at age 88. He’s buried in the 
Trenton Cemetery, along with other family members.

At right, Charles is shown operating a Weeks Machine in Factory M of the Red Wing Union Stoneware 
Co. This photo was likely taken on the same day as the photo at the top of the opposite page, used for the 
postcard titled “Making Large Ware”. Although the photo date is unknown, an 
existing copy has a 1911 postmark.  -RWCS Hall of Famer Gary Tefft w w w. r e d w i n g c o l l e c t o r s . o r gw w w. r e d w i n g c o l l e c t o r s . o r g

Charles L. Lager likely 

pictured for his May 1891 

Con¿rmation at Svea Lutheran 
Church in Trenton, WI.

Member’s Ancestor Operated Weeks Machine

The “Machinery Plan” dated 1900 shown on pg. 186 of Red Wing 

Potters & Their Wares (2nd and 3rd Edition) reveals that machine-turning 
of large jars had begun at the Minnesota Stoneware Co. One Zengler 
and one Weeks machine was installed on the 1st Àoor. Frederick H. & 
Charles D. Weeks of Akron, Ohio were granted patent Number 616,378 
for the Weeks machine on December 20, 1898. It differed from the 
Zengler design in the shape and articulation of the roller, and that the 
height of the cylinder remained constant, while the platen was lowered to 
the bottom of the cylinder for molding, and raised to eject the molded jar. 
In Red Wing, the operator of the Weeks machine had to stand in a pit to 
operate the machine. The postcard shows Red Wing added a second 
Weeks machine after the Machinery Plan was implemented, suggesting 
the Weeks’ performance was favored over the Zengler design.

An article in the September 1898 issue of The Clay Worker tells of the 
installation of such a machine in the new plant of the Monmouth Pottery 
of Monmouth, Illinois, and claims they had ¿lled an order for 80 gallon 
jars, and have capability as large as 100 gallons. An article in the Red 
Wing newspapers soon followed, making fun of the 100 gallon claim 

and fantasizing that the Monmouth management would soon announce 
that customers would not only be able to place orders by telephone, but 
receive delivery of the huge jars sent directly though the phone line. Ha!

While the September 1898 article doesn’t mention which machine 
Monmouth employed, an article in Clay Worker magazine a month 
later credits Taplin, Rice & Co. of Akron, OH as the manufacturer. 
Other articles show illustrations of a machine identi¿ed as being of the 
Weeks’ design. It’s possible that Taplin, Rice & Co. manufactured both 
designs. Elsewhere, Monmouth Pottery claimed to be the ¿rst stoneware 
manufacturer to employ machine-turning, as well as Bristol (zinc) glaze. 
The exact date of Red Wing’s adoption has not been identi¿ed.

Production by hand turning continued at Red Wing for beehive jugs, 
churns, water coolers and a few other miscellaneous items until around 
1917. But from that point on, it was only used occasionally for modeling 
or demonstrations. Fashioning and applying handles to jugs was the 
only hand-forming that remained in production.

Above: This magni¿ed portion of the postcard image on the opposite page shows 
details pertaining to machine turning. The ¿ve workers on the right are: 1) operating the hand 
wheel on a Weeks Machine to manipulate the forming roller; 2) holding a wooded pallet that 

would be placed on the platen at the bottom of the Weeks Machine’s cylinder and used 

to lift the molded jar from the machine and to the drying rack; 3) Charles Lager, grasping 

the hand wheel of the second Weeks Machine; 4) worker at Zengler Machine; 5) the Zengler 

machine operator. Across the aisle, to the left of the kneeling worker, is a roll of 

treated cardboard liners (6) for placing inside the wall of the molding machines cylinder to 

prevent the clay from sticking to the inner surface, so it could be ejected after forming; Nearer 

to the camera can be seen stacks of the round, wooden pallets used in the process (7). 

The Brick & Clay Record of January 

1899 included this illustration of a 

Weeks Machine in operation.
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This worker is operating a “pull-down” or 

“jolly” to form lids or the tops of shoulder 

jugs between a template attached to the 

counterweighted, hinged arm and the 

plaster mold spinning on the machine’s 

platen.
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C L A S S I F I E D SA D  R A T E S

Classi¿ed ads are 20¢ per word for members and 
30¢ per word for non-members;  $4 minimum 
charge and are accepted on a ¿rst-come, ¿rst-
served basis. In addition to appearing in the 
newsletter, classi¿eds and display ads are posted 
on the RWCS website.

DISPLAY ADS

Display Ad Size		          Ad Rate
Full page 			          $500
1/2 page (horizontal or vertical)       275
1/4 page 			          150
1/8 page			           85
Display ads purchased by non-members cost an additional 15%.

Display Ad Dimensions

Full Page 		          8 x 10.5
1/2 page (horizontal or vertical)       8 x 5.25
1/4 page 			          4 x 5.25
1/8 page 			          4 x 2.125
Ads must be supplied electronically as an EPS or 
PDF ¿le. There is an additional 10 percent fee for 
design and makeup if needed ($10 minimum).
DEADLINES

Issue      	      Ads           Editorial     Mail Date
January         Nov. 25	     Nov. 15	     Jan. 6 
March            Feb. 10	     Feb. 1	      March 15
May               April 10       April 1        May 15
September    Aug. 1	      July 25      Sept. 1
November	    Oct. 1	      Sept. 25    Nov. 1
E-mail your ad to newsletter@redwingcollectors.org. 
Make your check payable to “RWCS” and mail to: 
Rick Natynski, P.O. Box 198, Pewaukee, WI 53072. 
If you don’t have e-mail, you can mail your ad with 
your check or call Rick at 414-416-WING (9464).

RED WING WANTED

WANTED: I’m a life long Montanan working 
hard to improve my collection of Montana, 
Idaho and Wyoming stoneware. If you 
happen to have, or know somebody that has 
an example, PLEASE let me know and let’s 
talk! I promise you won’t regret it! E-mail me 
at sawtooth5150@gmail.com, call or text 
406-788-7851 or drop a note to Skyland 
Rider on Messenger. Thank you! 11/26 

WANTED: Looking to buy all shapes, 
sizes, and colors of Michigan advertising. 
Also looking to purchase odd ball 3 gal salt 
glazed or zinc crocks. Call or text Eric at 
906-282-1180 or e-mail edeyaert@mtu.edu. 
11/25

WANTED: Advertising stoneware from 
Washington, Idaho, Oregon, Montana, 
Nevada, and Utah. WILL PAY TOP DOLLAR 
FOR RED WING pieces from Wyoming. 
Always looking for other rare and unique 
items. Contact Trevor at 541-480-3016 or 
tstephe4@gmail.com. 3/27

WANTED: Seeking quality jugs & crocks 
with North Dakota advertising. Butter crocks 
& churns, too. The more rare the better! 
Will pay top $$ for the right pieces. Contact 
beehive@polarcomm.com or 701-270-0242. 
9/26

WANTED: I’m looking to buy collections of 
Red Wing stoneware. Zinc or salt glaze - no 
collection is too big or too small. I will 
travel to you. Please e-mail photos to 
prockscrocks@gmail.com or text them to me 
at 715-520-0888.

WANTED: Red Wing or Minnesota 
Stoneware animals; salt glaze lids with 
button tops (2 gal - 30 gal); salt glaze and 
Albany pieces attributed to North Star 
Stoneware Company; Please send photos 
to quirkdr@gmail.com or text 715-716-8009.

WANTED: Adv. stoneware from Omaha 
and Lincoln, NE and hand-turned Red Wing 
mini jugs – Albany slip, two-toned, zinc 
glaze and bisque. Still looking for mini & 
salesman sample Àower pots in any colors, 
too. Contact cobe142@cox.net or 402-598-
1315. 

WANTED: Red Wing bean pot with Westby, 
WI advertising, RW salt glaze salesman 
sample crocks, and mint #687 blue/green 
Chromoline vase. Contact Rick at 414-416-
WING or newsletter@redwingcollectors.org.

So what made Steve decide the time had come to pass along the cooler?

“As you get older, you start to think about the special things you have 
and how you’re going to care for them,” he divulges. “These pieces…
they’re basically pieces of art, and with ¿ne art comes a responsibility 
to care for them and make sure they’re maintained, appreciated and 
shared. It was important to me to ensure that the cooler would be well 
taken care of.”

“It was my favorite piece and the pinnacle of my collection, but I had it for 
25 years, and I still have a lot of other great pieces,” he continues. “I still 
could have enjoyed it, but ultimately I decided it was time for someone else 
to have that opportunity. Dave and the entire Short Family are such dear 
friends and have done so much for me since I started collecting, that giving 
them that chance felt like the right thing to do. I truly feel it’s in the right 
place now, and I’m very content. When it comes down to it, it’s reÀective 
of what’s really important about the Red Wing Collectors Society. It’s 
not just owning the pieces, although that’s really, really cool, but it’s the 
friendships that we make. It’s the glue that keeps us all together.”

As this story nears its conclusion, you’re probably curious how 
much the cooler sold for. Both parties are keeping tight-lipped, 
but they did share some information about the deal.

“That’s Dave’s story to tell, but I will 
say that I came up with the price, 
and I based it on what’s going on 
market-wise,” Steve says. “But, I 
honestly think it was a fair price for 
what the piece is. I wouldn’t have felt 
comfortable selling it if it wasn’t fair for 
both of us, given my relationship with 
Dave and the Short Family. And let me 
put it this way…if Dave decided to sell 
it, I think he’d have no problem getting 
his money back.”

Dave says he’s incredibly grateful to 
Steve for allowing him to become the 
cooler’s new caretaker. Although he’s keeping the sale price to himself for 
the time being, he does offer up this nugget: “It’s a record for Red Wing.”

Those six words describe the magnitude of the transaction. To date, the 
record for an item sold publically is the $80,000 paid for an unsigned, 
but elaborately decorated 8 gallon Red Wing salt glaze thistle water 
cooler that Seeck Auctions sold in May of last year. Knowing the Ice 
Water cooler eclipsed that price shows just how special it is.

“Iconic Ice Water” continued from page 6.
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did her dad paint that plate?
The cover of the recent newsletter immediately caught my attention because 
somehow it looked familiar. In reading the “About the Cover” article, mention was 
made of the plate’s shape, and the fact that it was never put into production.

I have a plate with the same unique shape, which was pictured in a June 2016 
RWCS Newsletter article about my father, William G. Warr, Jr. As mention in the 
last issue, he was the foreman of the decorating department at the Red Wing 
Potteries from 1949 to 1954. He painted the plate that was passed down to me 
(pictured above right), and it too has the ‘Sample’ mark and Red Wing ink stamp 
on the back. In fact, he’s the person who designed that ink stamp back in 1950.

I don’t have conclusive proof that the plate on the cover of the last issue it is the work of my father, but I believe it is. The style of the artwork on that 
sample plate has some similarities to the bird of paradise decoration on mine, and he used the chartreuse color in each of the Red Wing sample plates 
and children’s art plates I have. I’ve also included a block print he created (above right) that also bears resemblance to the plate; he made it as a logo 
for First Presbyterian – the church we attended when living in Red Wing.

The time frame of that plate coincides with my father’s tenure at the Red Wing Potteries. He also had a passion for the South Paci¿c, having served in 
the US Army in New Caledonia and New Guinea during WWII. That would certainly explain the inspiration for the Indonesian couple sitting under the 
tree.  -RWCS Member Sue Warr McClory

Editor’s note: As Sue mentions, an article about her father’s employment at the Red Wing Potteries appears in the June 2016 RWCS Newsletter. Titled 

“Warr Paint”, it’s a fascinating story about his role at the Potteries and the many responsibilities 

he had. Be sure to check it out if you haven’t read it before. You can download a PDF of that 

issue by logging into the “Members” section of the RWCS website.

YES, People collect those “crocs” too
Sometimes, when I tell people I collect “old crocks”, they look at me funny and ask why I’d 
collect old plastic shoes. I didn’t think anyone did that until I saw a Today Show segment that 
aired a couple months ago about Connecticut social worker Doogie Sandtiger. (I’m guessing 
he wasn’t born with that name.)

Dubbed the “Croc King”, Sandtiger owns 3,597 pairs of the shoes, according to his Instagram 
page. His most expensive pair, which was created in collaboration with a world-renowned 
Japanese artist, cost $3,600. He intends to petition the Guinness Book of World Records to 
be recognized as having the world’s largest Croc collection. Something tells me he’s a 
shoo-in to earn that title. (Pun intended.)  -RWCS Newsletter Editor Rick Natynski

LETTERS TO THE EDITOR

Above left: Red Wing Potteries designer William Warr, Jr. pictured atop Red Wing’s Sorin’s 

Bluff in the early 1950s. Above center: Warr pictured working with Marion Oliver Reeck 

(left) and another employee at the Red Wing Potteries in April 1950. Photos courtesy of 

RWCS Member Sue Warr McClory.

Photo: Instagram/doogielish
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Story and photos by 

RWCS Hall of Famer Dan DePasquale

As a Red Wing collector with a high interest 
in kitchen stoneware, I have been fortunate 
to collect various Red Wing Cherry Band 

pitchers with different glazes over the years. 
We’re not sure when the Red Wing Stoneware Co. ¿rst produced its 
Cherry Band pitcher, but we have an idea thanks to the advertising 
example that was made for August Becker’s grocery store in Red Wing. 
Made in the all white and blue tint versions (pictured below right), and 
dated “1914” in the advertising stamp, these pitchers were given away 
to customers who spent a certain amount of money at the Becker store 
during the year. I believe August Becker was associated with the Red 
Wing Stoneware Co. and would have had ¿rst-hand information on new 
production items. Hence, these pitchers may have been conceptualized 
and a test model produced sometime during the year 1913.

These pitchers ¿rst appeared in a Red Wing catalog that we believe was 
published sometime around 1916. There are two advertising examples 
from Nebraska, and at least one more from another state that have 
the 1916 date included in the merchant’s ad. The catalog indicated the 
pitchers were available in three sizes and offered choices of blue tint 
and brown tint. (Pictured in the upper left corner, the brown tint version is 
actually more reddish brown, or pink in color. It holds 5 pints.)

Although the photos above show Red Wing experimented with other colors 
on the Cherry Band pitcher, they are extremely dif¿cult to ¿nd. The blue 
tint glaze was by far the most popular. In fact, it’s surprising that brown tint 
was even listed as a color option in the circa 1916 catalog, because I’m 
only aware of a few examples with that color combination – one of which 
boasts advertising for the Virginia School Supply Co. of Richmond, VA.

The second pitcher pictured above has a brownish/blue experimental 
glaze, as indicated by the hand-written “65 112” numbered markings on 
the bottom of the pitcher. Red Wing used this same glaze in early Dutch 
Boy/Girl pitchers, which were soon dropped in favor of the better-selling 
blue and white version. 

The all gold pitcher (directly above) was an early production item that 
has the same interior glaze as the experimental pitcher. However, the 
Albany brown pitcher to its right has a deep white interior glaze, while the 
brown tint Cherry Band has an entirely different inside glaze. Due to the 
scarcity of these pitchers, we can conclude they were made sometime 
between 1914-1920. Whether they lacked popularity or were deemed to 
be unattractive, they likely had a very limited production period, and only 
the best-selling blue tint Cherry Band pitchers continued into the 1920s.

I believe the all white pitcher pictured at left, which holds a ½ gallon (4 
pints), was one of the last Cherry Band pitchers produced. The mold is 
not sharp and the glaze is not the standard glaze used on the earlier 
pitchers, but rather the glaze used on the Transportation Pitcher which 
was made for the 1933-1934 Chicago Century of Progress World Fair. 
This would indicate that the pitcher was made in the mid to late 1930s 
and most likely wasn’t a production piece, but a potter-made, “take home 
to family” piece. One could conclude that this may have been the last 
Cherry Band made before the molds were destroyed. 

Incidentally, it’s important to note that “Cherry Band” is a term coined by 
collectors to describe the embossed decorative banding on the top and 
bottom of the pitcher. Red Wing actually never used this term. Instead, 
the company referred to it more generically.

A Red Wing Stoneware Company order form dated “192_” (the last digit 
was left for a person to write in), listed a “Tankard” pitcher in ¼ gallon, ½ 
gallon and 5 pint sizes. The pitcher wasn’t illustrated on this order form, 
but it does list “blue tint” as the only coloring offering, which makes me 
con¿dent that “Tankard” was the name Red Wing gave to the pitchers in 
the 1920s that we commonly refer to as “Cherry Band” today.

The Cherry Band pitcher is one of about 100 different items pictured on 
a 23” x 25” Red Wing Stoneware and Stoneware Specialties poster that 
originated around 1930. There it’s simply listed as “BLUE TINT PITCHER” 
available in “2, 4 and 5 pint” 
– the same capacities listed 
in the earlier order forms and 

catalogs.

At right: Aside from a few 

rare versions that merchants 

commissioned with decorative 

sponging, most Cherry Band 

adv. pitchers came in blue tint. 

But Becker adv. pitchers are 

unusual in that most were made 

in all white glaze. That said, 

some hard-to-¿nd examples 
also exist with a rich blue tint.

Rare 
Cherry 

Band 
Pitchers
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