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N e w s  B r i e f s

This incredible, one-of-a-
kind 6 gallon Red Wing 

salt glaze Ice Water cooler 
with floral decoration was 
first discovered in 1978/79, 
when the son and daughter-
in-law of Iowan Red Wing 
collectors E.C. & Rae Rogers found it in Washington 
State. As the Rogers explained in their Oct./Nov. 1992 
RWCS Newsletter article, they had just started collecting 
Red Wing and sharing information with their eldest son 
when he and his wife happened upon it in a Seattle-area 
antique shop.
     After some hemming and hawing, the Rogers asked 
their son to buy it and sent him a check. Keep in mind, 
this was long before the mere thought of taking a photo 
and texting or e-mailing it, so they had to rely on their 
son’s description of the piece. But they both had copies 
of the then-newly released Clay Giants book, and since 
nothing like it was pictured, they decided it was worth 
taking a chance on.
     It stayed in Washington until the elder Rogers realized 
they had a friend who was hauling meat up to Seattle, so 
they asked if he could meet up with their son and bring 
the cooler home to Iowa with him. He kept it in the 
sleeper space of his 18-wheeler for a week until handing 
it off to the Rogers when he arrived back in Iowa. �e 
Rogers loved it, and they were quite popular when they 
showed a picture of it at their first RWCS Convention 
in 1979. Clay Giants author Lyndon Viel later traveled 
to Iowa to photograph it, and he immortalized it in Red 
Wing history by putting it on the cover of Clay Giants II.
     After enjoying the cooler for 20 years, the Rogers sold 
it on eBay back in Oct. 1999. We thank the new owner 
for sharing the great photo of this beautiful piece. To see 
more floral-decorated wares, turn to pages 8-9.

About the 

Cover

Exciting RWCS Young Collectors News!!

Many of us have been faced with the challenge of the annual “Red Wing Family 
Vacation” as our kids grow up. �e kids want to do the FUN stuff like tubing down 

the Cannon River and hiking Barn Bluff, while the parents want to attend educational 
seminars and auctions. �e Young Collectors group experienced this last summer. Where 
is the happy medium? Our challenge as the sponsors of the Young 
Collectors group is to find that happy medium. 

�ere are many RWCS members who have successfully passed down 
the collecting bug to their children. We want to hear from you and 
your Young Collector on what we can do to continue to pass the 
legacy of collecting along to our young people. We are looking for 
Young Collectors ages 13 to 20 to join us.

We are in the process of developing new activities to involve the 
Young Collectors in actual Convention activities. One activity in the 
works is partnering with Bruce Selfridge, RWCS Auction Chair to 
involve the Young Collectors with the Auction process. �e Young 
Collectors will learn the process of grading pieces, looking for damage 
and help during the official RWCS Auction. Parents, contact us to 
get more details about getting your Young Collectors involved.

What would your Yong Collector like to do and share during Convention? Watch for e-mail updates on the new ideas. Contact us at
crocks701@aol.com.  – Young Collectors Co-Chairs Wendy Callicoat, Brenda Schwab and Ann Tucker

...Lots of new and exciting ideas in the works for this summer’s vacation. Stay tuned for more DEtails!...
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Complement your Commemorative!

For the first time in the history of the RWCS, we’re producing an accessory piece 
to go along with the 2013 Commemorative. �is premium piece can only be 

purchased by members who attend Convention. It can be pre-ordered for $10 and a 
limited quantity will be available to purchase onsite for $15. We can’t tell you what this 
accessory piece is because it would give away the identity of the Commemorative itself. 
But to give you an example, people made dashers to go with the 2011 Commemorative 
churn and metal stands were made to go with the 2005 Self-Draining Jar. �is piece is 
sort of along those same lines, except it will be fired in the kilns by Maple City Pottery. 
We expect this will be a popular piece and won’t be surprised if the limited quantity 
onsite sells out, so members are encouraged to order in advance.

Sharpen Your Pottery Skills

Local potter Richard Spiller is returning to demonstrate his craft during Convention 
this year and he is offering pottery classes in the Red Wing High School Cafeteria 

area. Members can sign up for these sessions with Stacy Wegner in the RWCS Business 
Oċce for just $35. It includes the class, the creation of a piece and shipping the piece 
after Convention, once it’s been fired. 

Convention Volunteers Needed

All departments for Convention are in need of volunteers: Auction, Commemorative, 
KidsView, Young Collectors, Show & Sale, Display, Education and so much more. 

In addition, Registration is looking for members interested in staffing the Welcome/
Information table at the high school (especially in the morning hours). Whether you 
want to help set up or clean up after, we need your help. Let Stacy know what area you 
would like to help in and she will place you accordingly.

Business Office Seeking Local support 

The office needs our local members to help with member mailings, Convention 
forms and other office projects. Many tasks can be done in the comfort of your 

own home. Interested in volunteering? Contact Stacy Wegner today!



Club News

�e RWCS Board of Directors recently voted to ask 
the membership to increase membership dues by $10 
beginning August 1, 2013. �is step was not taken lightly 
and followed a lengthy discussion.

�e Board recognizes that this might not the best time, 
economically, to ask the membership to increase dues. 
�ere are a number of reasons the Board has taken this 
action, but, the no. 1 reason for the increase is that the 
cost of membership no longer covers the cost of the RWCS 
Newsletter. It needs to be understood that the overall 
annual cost of the Newsletter is actually $10,000 less than 
it was in 2006, but because of the decline in membership, 
the per-issue cost of the Newsletter has increased. �e 
Board even went to a 4-year contract vs. a 2-year contract 
to save additional dollars. Up until now, the Board was 
able to make up the difference in cost through other 
means; however, this is no longer possible with the decline 
in membership. Additionally, as you know, prices for 
everything have generally increased steadily.

I believe the RWCS Board has done an excellent job in 
reducing expenditures so dues would not increase in past years. 
Here are some facts one should be aware of about budget 
cuts the Board made in the past to avoid a dues increase:

• �e spring Board meeting was eliminated in 2008 and 
this practice continues.
• �e fall executive meeting and the full Board meeting 
were modimed from actual face-to-face meetings to 
conference call meetings in 2009.
• Board meals and travel reimbursement for all meetings 
and conferences was eliminated in 2010.
• �e administrative assistant position was eliminated in 2011.
• Since 2004, the RWCS expenditures have been reduced 
by 27 percent.
• While oċce supplies have increased in price, we have 
reduced office expenditures for supplies, equipment, 
postage, printing, etc by 10 percent since 2006.

If the membership approves the dues increase at the 
Annual Business Meeting at the 2013 Convention in 
July, I would encourage you to renew your membership 
for two years before the dues increase goes into effect on 
August 1, 2013.

I sincerely hope that you, the membership, understand 
the financial situation the Society is in and will support 
the proposed dues increase.

Dan

DePasquale
President
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We have made some changes in the RWCS Auction. As explained in the Auction 
Submission Form on page 13, we will have a flat commission of 10 percent on items 
that sell for $100 or more, and items that sell for less than $100 will be charged 
a nat $20 commission. We will now also allow high-end items to be sold with a 
reserve price. �e minimum reserve price will be $2,000. Items that don’t hit the 
reserve will be charged a $150 fee. I reserve the right to not accept the reserve if a 
specimc item has a value far less than $2,000. In this case, the member submitting 
the piece will be notified.

I strongly encourage consignors to return their forms early and include a photo so 
we can promote their items in the June RWCS Newsletter and on the website.

I look forward to being our new Auction Manager and having a great Auction at 
Convention this year! I hope to have the volunteers from past auctions helping us 
this year and anybody new is also welcome to help.

Convention 2013:
Diggin’ Red Wing – Discover New Finds 

& Friendships, Have Fun – July 11-13
Story by Stacy Wegner, RWCS Executive Director

As you read this newsletter, it’s only 20 weeks until Convention! I’m very 
excited to announce that Red Wing Pottery and Red Wing Stoneware will be 

sponsors of the 2013 Convention! We appreciate their expanded support this year.
     �e 2013 Registration and Auction Submission forms are available with 
this issue. You can download Display and Sellers contracts online or call RWCS 
Business Office if you don’t have internet access. �ere are several items I would 
like to draw your attention to:
     Auction Forms: �ere are some changes to the 2013 Auction, so please read 
Bruce’s article below. Members are encouraged to include photos of the pieces they 
submit. To submit a piece, mail in the form (yes, photocopies are accepted) or 
e-mail the information to auction@redwingcollectors.org. �e submission 
deadline is May 15.

RWCS Foundation Donations: Members can now donate to the Foundation at any 
time via the RWCS Office. Donations can be made on the RWCS website, mailed to 
the office or dropped off in person. �e office will then forward them to the RWCSF.

Commemorative Accessory Piece: �is year, a Commemorative accessory piece 
will be made. �ese are only available for pick up at the Convention, and only one 
can be purchased for each Commemorative purchased. See page 3 for more info.
Show & Sale Tables: �is year every seller gets first right of refusal to their 2012 
location. �e space assignment will be managed by the office. If we need to move 
your table spot, Stacy Wegner will call you.

CrockFest is back in 2013! �e RWCS will partner with the Red Wing Arts 
Association for this great event. At this time, it looks like �e Cruisers will return and 
we will have food vendors and activities. Make plans to attend on Friday, July 12.
Convention Street Banners: We are accepting orders for new street banners, 
please get your order in by May 15 to ensure it is hung during Convention.
5th Annual Crock Hunt: �e crock hunt will begin the Friday before Convention 
and the forms can be downloaded from the website or picked up in the office. If 
you are interested in helping with this event, I could use a volunteer photographer 

in Red Wing.
Housing: �e 2013 hotel rates 
are once again available on the 
RWCS website as provided by the 
Red Wing Visitor & Convention 
Bureau. �ank you to Kathy 
Silverthorn and her staff for doing 
this for the past five years. 

Bruce

Selfridge
Auction Manager
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We are incredibly pleased to announce that on December 28, 
2012, we closed on the purchase of your new Red Wing 

Pottery Museum! After seven years of researching and 19 months 
of negotiating, the Annex building is now officially the future new 
home of your world class museum. 

Many factors contributed to the decision of purchasing the Annex 
building to become the future home of your museum. We heard 
from you, the members, that it was important for the museum to 
be located in the Pottery District. Due to the current economic 
conditions, the building only became available in the past couple of 
years. After several attempts to research other possible locations and 
then to find a perfect partner like the Red Wing Area Seniors to share 
the space, everything slowly fell into place. 

With more than 12,000 sq. ft. and an additional 1,800 sq. ft. of a 
shared “common” area, we believe we will have the space to create 
an unbelievable experience for members, researchers and tourists 
and also bring everything in your museum to a whole new level. 
However, this will be an incredible undertaking and commitment 
that will require continued volunteer and financial support from our 
members.

Our goal is to move the existing museum out of our current location 
which would allow us to have the temporary museum up and 
running in the Annex building by Convention 2013. �at move 
would prevent us from having to pay additional rent in the old space. 
Our current proposed plans for the museum come in stages.

Stage One: Create a large meeting/theater/multi-purpose room just 
to the right of the main entrance. A kitchen and storage room will 
be built directly behind the room allowing the room to service large 
groups or bus tours visiting the museum. In the next room, just to 
the right of that, will be our temporary museum space, which will 
also house a gift store and offices. 

Stage Two: Prepare the remaining large space to the west of the 
temporary museum for the permanent Schleich collection and also 
our current collection. �is will require removing many existing walls 
to create a large open space. Our goal is to mnish this area within 18 
months.

Stage �ree: �e final stage is to remodel the temporary museum 
area into a permanent gift shop, offices, resource library and project 
work room to complete your world class museum. �is free-to-the-
public museum, being on the original Minnesota Stoneware site, will 
have examples of almost everything Red Wing made, featuring many 
one-of-a-kind items.

�e Red Wing Collectors Society Foundation Board is very excited to 

be a part of this dream to bring your museum to a reality. �anks to 
the Board’s support and yours, this possibility has become a reality!

PLEASE, HELP US! We will need continued help for this to happen. 
We need your financial support, volunteer help and any donations of 
items to sell to raise funds. Because we are a 501c3, your donations 
are tax-deductible. We are planning to have a few auctions a year that 
could include items donated like furniture, pottery, stoneware, cars, 
boats, etc…anything that would be donated for the purpose of using 
the acquired money for helping with your museum.

Many volunteers are needed for various tasks: painting, sheet rocking, 
demolition, carpentry, designing, tour guides, greeters, archival of items 
and moving the existing museum to the Annex, just to name a few.

We are only beginning this new journey! Your world class museum‘s 
future is totally dependent on YOU!! Again, thank you for all your 
continued support. If you can help us in any way, please contact me 
at hallstromd@hotmail.com, 612-718-0331 or 787 Hallstrom 
Drive, Red Wing, MN 55066.

It’s Official!!
Congratulations...You

have a New Home for Your
Red Wing Pottery Museum!

Story by Dave Hallstrom, RWCS Foundation President

Flanked by several lawyers, a Red Wing Area Seniors representative and RWCSF 
Board Members Diane Hallstrom and Larry Peterson (neither pictured), 
RWCSF Board President Dave Hallstrom (left) signs paperwork to make the 
purchase of the Annex building official.
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The Designs of 

America’s First Female Industrial Designer

A January 1947 image of Belle Kogan from Today’s Woman Magazine

Story compiled from narratives by Industrial Designer 
Helen M. Rice, materials provided by RWCS Member 
Bernie Banet and Ray Reiss’ Red Wing Art Pottery I.

complimented her work and asked if she had ever tried 
designing anything. �en he revealed that he was James 
Jennings, owner of Quaker Silver Co., and he was looking 
for someone to help him with some silverware designs.

“Oh my God,” Kogan recalled saying. “I’ve sold so many of 
your salt shakers in our store!” 

Days later Jennings came by the store and asked Kogan to 
design a line of pewter. She wasn’t particularly interested 
until he oĊered her $15 per sketch. She made 30 drawings; 
that $450 in 1929 was equivalent to about $4,800 in 
buying power today. Soon he invited her to move up to 
Massachusetts to work at one of Quaker Silver’s factories 
where she learned about the manufacturing and packaging 
processes and incorporated that knowledge when she 
created new designs. �en Quaker sent her on a 15-month 
trip to Europe where she studied at a German silver and 
jewelry design school and visited various manufacturers.

Kogan returned to the U.S. and continued working for 
Quaker for $60/week, but she now realized her potential 
and got bored. As a freelance designer, she’d have the luxury 
of designing in different mediums for a wide variety of 
manufactures. She convinced Quaker to keep her on retainer 
for $20 a week and opened her mrst studio in New York 
City, where she changed her name back to Kogan – the 
Russian version of Cohen. Her client list grew and she made 
a good living working on retainer and occasional royalties.

Kogan hired her mrst design-trained employee in 1933 
and soon she was one of the most-prominent industrial 
designers in the country – the only woman in a field of 
men. She often wrote articles for trade publications and 
magazines to educate the manufacturer and consumer 
about the importance of good design. She also presented 
her belief that thanks to mass production, a well-designed 
object didn’t need to be costly. In the process, she boosted 
the need for good designers like herself.

As the creator of the Prismatique, Magnolia, 
Tropicana and Textura art pottery lines, 

Belle Kogan was one of Red Wing’s most prolific 
designers. She designed more than 400 pieces for 

Red Wing between 1938 and 1964. But, she just 
wasn’t limited to ceramics. Her career actually began 

with silver and jewelry, and she also worked with glass, 
wood and plastics. From flatware and dinnerware to 
electronics like clocks, radios and toasters, her designs 
were manufactured by the likes of Reed & Barton, Bausch 
& Lomb Optical, Dow Chemical, Federal Glass Co., Hull 

Pottery and Haviland China during her illustrious career. 
She even designed a few Zippos lighters and her own line 
of doll furniture – all made possible because she moved 
to the land of promise at age 4.

Known then as Bella Cohen, she immigrated to the United 
States from Russia in 1906 with her mother, Witte, and 

sister, Sarah. (Her father, Bernhard, moved to the U.S. two 
years earlier to establish his jewelry business.) Her artistry skills 

were observed early on by one of her teachers in Bethlehem, 
Penn. In high school, her art teacher encouraged her to 
take a mechanical drawing course, which was created to 
help boys find jobs with the Bethlehem Steel Co. She was 
the first and only girl to take the class, and she loved it.

Kogan passed up a scholarship to the Pennsylvania 
Academy of Art upon graduation, instead opting 

to study for a brief time at Pratt Institute in New 
York, where she decided to become a portrait painter. 
While that remained her objective for the next eight 
years, she was the oldest of eight siblings and her 

father needed her help in running the family jewelry 
business in Bethlehem and then New York City. 
�ere she gained valuable experience in accounting 

and marketing, and developed an appreciation for 
form, color and material. She even assisted some of her 

father’s suppliers in creating new products.

But it was a chance meeting in 1929 that truly 
changed her life. When dining with some girlfriends 
in a New York City restaurant one evening, a man 
sitting at a nearby table noticed that Kogan was 

carrying a sketchbook. She let him look at it; he #B2100 Textura
vase (1950)

#B2000 Tropicana vase (1950)

Fondoso pitcher (1938)

#975 Magnolia vase (1940)
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Some of Kogan’s most recognized non-Red 
Wing designs include (from left) the 
Telechron “Quacker” children’s alarm 
clock, a silver serving tray for Reed & 

Barton and bracelets and other 
jewelery for Bakelite.

�e Red Wing Potteries mrst commissioned Kogan in 1938, shortly 
after dissolving its partnership with George Rumrill. �e company 
was in need of fresh new designs and Kogan didn’t disappoint, 
coming through with about 150 shapes, from which 100 of both 
modern and classical styling were selected for production. �e 
“Belle Kogan 100” increased Red Wing’s volume from $100,000 to 
$500,000 in a few years. In the Oct 1938 issue of China, Glass and 
Lamps, she described her approach to designing vases for Red Wing:

“Every piece in the line was created with thought for its decorative 
value independent of flowers…One more factor was strictly observed 
in working out the various shapes – a factor of importance from both 
the visual and the utilitarian points of view. �is is the complete 
absence of any naturalistic flower forms in the modeling of the vases. 
In my opinion, such forms are definitely bad, competing as they do 
with the lovely colors and shapes of the real flowers.”

Kogan also designed a new pattern for Red Wing’s Gypsy Trail 
dinnerware line in 1938. Produced in 1939, ‘Fondoso’ included mve 
fruit-shaped cookie jars: apple, pear, bananas, pineapple and grapes. 
(A cabbage cookie jar not designed by Kogan was added later, but 
was discontinued shortly after its introduction. As stated in Red Wing 
Art Pottery I, it’s known as one of Red Wing’s rarest cookie jars.)

Kogan designed the Magnolia line of art pottery for Red Wing in 
1940. While it’s popular with collectors, it wasn’t one of her favorites 
says her nephew, RWCS Member Bernie Banet.

“(Magnolia) was too traditional for her,” he says. “She liked more 
modern, contemporary design, but Red Wing needed her to design 
something that mt with the Rumrill (Georgia Rose) designs that were 
still being produced.”

Kogan designed shapes #975 through #1032 for the Magnolia 
line, but the #1200 series introduced in 1946 was not hers, Banet 
notes. In fact, Kogan didn’t design for Red Wing during much of 
the 1940s, as the Potteries hired Charles Murphy as its director of 
design in 1940. But when Murphy left the company in 1949 due to 
disagreements with President H.H. Varney, Red Wing called upon 
Kogan once again. She designed a number of new art pottery lines in 
the early 1950s, including Tropicana, Textura, Classical and DeLuxe; 
most of these shape number carried a new “B” prefix, as she wanted 
her designs to be more easily attributed to her.

Kogan also added to Red Wing’s dinnerware portfolio in the early 
50s, designing the Fancy Free and Dynasty lines and their respective 
patterns, Desert and Caprice (one of her personal favorites, according 

to Banet), and Plum Blossom. She also designed 
several patterns for the existing Concord line, such as 
Lanterns, Iris, Zinnia and the Buds pattern, which 
is highly coveted by collectors due to its rarity. Only 
samples exist; it was never put into production 
because it drew little interest at a trade show.

Charles Murphy returned to Red Wing in 1953, so 
there wasn’t a need for new Kogan designs. But her 
existing designs were still produced into the mid 50s.

Kogan was retained again in 1962, however, as Red 
Wing wanted something groundbreaking. She 
came through again, this time with Prismatique – a 
geometrical array of 15 different shapes in 5 glaze 
colors. According to the Minnesota Historical 
Society’s website, the line was inspired by a trip 
to the dentist’s office, where she was “struck 
by the faceted geometry of a tooth’s roots.” 
It quickly became one of Red Wing’s best 
sellers and was sold until 1965, with two 
shapes continuing on to 1967. Across all 
the mediums she designed in, Banet says 
Prismatique was one of Kogan’s personal 
favorites. She used the geometric look again 
in 1966, when she designed line of plastic 
pendant light shades for Synder Mfg. Corp.

Kogan’s final Red Wing designs were 
commissioned in 1964, when she created 
the Belle Line, which was inspired by 
Scandinavian pottery of the period.

Kogan closed her NYC design studio in 
1970 and moved to Israel with her husband, 
Nathaniel Watman, after being invited by a 
conglomerate of hundred factories to set up a 
design studio there. She was honored with the 
Industrial Designers Society of America’s 
Personal Recognition Award in 1994. �e 
RWCS invited her to speak at a Convention in the late 1990s, but 
the long trip from Israel prohibited her from attending. She lived 
out her days in Israel and died in 2000 at the age of 98.

In an upcoming issue of the RWCS Newsletter, Kogan’s nephew, Bernie 
Banet, will share some of his favorite memories of his Aunt Belle and 
discuss his enthusiasm for collecting the shapes she designed for Red Wing.

#787 Prismatique compote (1962)

#B1418 & B1418A 
nesting vases (1952)

#B1416 dancer
 (1952)



Flower Tower: It 
would be wrong 
to refer to any of 
Red Wing’s flower 
decorations as 
“common”. �at being 
said, this particular 
decoration is seen 
more often than any 
other flower. Known 
as the primitive lily, 
some speculate that 
these pieces were 
made by the North 
Star Stoneware Co. A 
signed example is not 
known to exist. �e 
20 gallon size is seen 
most often, followed 
by 15, 30 and 25 
gallon sizes.

Red Wing’s Floral-Decorated Salt
From the most primitive to the most ornate, Red Wing’s floral-decorated salt glaze epitomizes Mid

�e term “rare” gets thrown around too often, but it’s 
an understatement when describing this beautiful tulip 
crock. It’s front-stamped “Minnesota Stoneware”.

�e artist started on this sunflower-like 
decoration the back, but didn’t like the 
direction it was going in so they 
turned it around and started over.

Of all the pieces pictured here, this 8 
gallon water cooler definitely has the 
busiest decoration.

�e slender nature of a churn makes it an excellent candidate for 
a flower decoration. Both of these churns have two flowers; the 
decoration fills the front nicely.

w w w

At left and below: 
Widely known as 
the Pepin lily, it is 
believed that this 
striking decoration 
was made to depict 
a lily often seen 
along the banks of 
Lake Pepin and the 
Mississippi River. 
Both of these crocks 
are front-stamped, 
while the 30 gallon 
also possesses the 
highly coveted cobalt 
stenciling.

Story by Rick Natynski, RWCS Newsletter Editor

While most collectors view the cobalt bird as the most desirable and sought-after hand-
drawn decoration to appear on Red Wing and Minnesota salt glaze stoneware, the 

best examples of noral-decorated salt glaze outrank all others when it comes to their beauty. 
And in actuality, the most ornate floral crocks are probably the rarest of the decorations that 
emerged from the kilns in Red Wing, aside from the super-scarce grape cluster decoration.

We’re proud to say that the pictorial featured on these pages is the most comprehensive 
gathering of Red Wing’s flower crocks ever assembled. A few of these pieces don’t appear 
in any books and have never been shown in public. We thank all the RWCS members who 
have shared pictures of their pieces for this amazing photo spread.

If you have a noral-decorated piece of Red Wing that isn’t shown on these pages, please send 
a photo to RWCS Newsletter Editor Rick Natynski so it can appear in a future follow-up 
article on flower crocks.

8
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Salt Glaze
idwest American folk art.

�e combination of a flower, 
the words “Ice Water” and a 
front-stamp make this piece 
the best Red Wing salt glaze 
water cooler known to date.

Curiously, there seem to be a lot more 12 gallon crocks with flowers than 15 
gallon crocks. �e double flower on the left is front-stamped above the “12”. 
Minus a few exceptions, salt glaze was virtually always stamped at the bottom.

If forced to pick out the best decoration on these pages, it would be hard to argue against the one in the center of this 
trio winning the top prize. �is bouquet boasts three roses and five leaves. Amazing! 

Left: �is daisy decoration is most often seen 
on water coolers, but it also appears on a 
few crocks. It’s the simplest of all the flower 
decorations. Right: �is primitive, open-
leafed lily decoration is pictured in the 1894 
Red Wing Stoneware Company Catalog. A 6 
gallon cooler also exists with this decoration; 
it’s pictured in RWCS Member David 
Newkirk’s Red Wing Markings book.

w w . r e d w i n g c o l l e c t o r s . o r g

While flowers are seen on crocks, coolers and churns, we’ve never seen one on a jug. 
In addition, the flower is confined to salt glaze; a transition piece decorated with a 
flower isn’t known to exist.

Both of these crocks are back-stamped “Red Wing Stoneware”.
Two primitive double flower crocks at left and an incredibly ornate version at right, which is pictured on 
the cover of Lyndon Viel’s Clay Giants 3.

1.4569 in
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Kermis (Party Line)	          Availability: 2	 Interest: 1	         Years: 1955-1956

Kermis was a party set, not a full dinnerware pattern. �e focus on most Kermis pieces was a jester in 
various poses. �e jester was dressed in turquoise and black, with flesh colored face and hands. Wavy 
light gray lines swirled around the jester with a confetti-like eĊect, adding to the party atmosphere. 
�e background color was white. Items available in the Kermis pattern were a 14.5-inch sandwich tray 
(platter), cup, saucer, sugar, creamer, nut bowl (small bowl), 10-inch and 13-inch salad bowls, beverage 
server with cover, and 8.5-inch plates. �e plates had an irregular shape, and each plate featured the 
jester in one of four different poses. �us there were four different Kermis plates. On the back of most 
plates was a handwritten blue letter that indicated the pose shown on that plate. 

Kermis was introduced in July 1955 at the same time as Spruce and White & Turquoise (both of which were 
featured in the December 2012 issue of the RWCS Newsletter). Because Kermis colors were the same as White 
& Turquoise, people sometimes mistakenly believe that White & Turquoise was part of the Kermis pattern. 
Some speculate that Kermis was intended to be used in combination with White & Turquoise, because 
Kermis could supply the place setting pieces that are missing 
from White & Turquoise, but were made for the Spruce 
pattern. �is seems logical, but there was no suggestion to this 
effect in the Red Wing brochures or price lists. 

Int
roduction

to

Dinnerw
are

RedWingDinnerwarethe Party Set, Baby Set and Buпet 
Service Lines of the Late 1950s

© Copyright 2013 Terry Moe and Larry Roschen &
Photos courtesy of the authors and 
www.redwingdinnerware.com

The information presented here has been gleaned from vintage
Red Wing brochures, catalogs, price lists and internal documents 

as well as trade journals and magazines. In this discussion, a “pattern” 
is a dinnerware set in a particular shape with a unique handpainted 
design or color scheme. A “line” is a group of patterns that share the 
same shapes but have different handpainted designs or colors. Some 
of the introduction and exit dates presented have not been verified 
because of gaps in available documentation. When uncertain, an estimated 
date is provided. �e end point of a pattern can be difficult to ascertain. In 
the 1940s and 1950s a discontinued pattern no longer appeared on price 
lists; in the 1960s patterns that were no longer in production remained on 
price lists as “limited stock” with only a few pieces listed. Here a pattern 
is considered to be discontinued when a full range of items was no longer 
available and orders were limited to remaining stock.

Each pattern has been assigned an Availability rating and a Collector 
Interest rating as described below. Availability represents an average for 
the pattern in question, however the scarcity of certain pieces within the 
pattern may differ. Collector Interest refers to the pattern in general, but 
there may be specific pieces in any pattern that are of greater interest to 
specialty collectors (teapots, pitchers, salt & peppers, etc). Please keep in 
mind these ratings are the authors’ observations; your experience may vary.

Availability		  Collector Interest
1 – Rare			   1 – Highly sought, demand exceeds supply
2 – Very scarce		  2 – Primarily of interest to specialty collectors
3 – Hard to find		  3 – Above average
4 – Average		  4 – Average
5 – Readily available		  5 – Below average

Above: Kermis beverage server
Below:�ree of the four different 
Kermis dinner plates

Above: Kermis salad bowl and sandwich tray
Above left: Cup & saucer
Left: Creamer & sugar

Yet Another Red Wing Dinnerware Mystery...

Was the Kermis pattern intended to complement 
the White & Turquoise pattern?  While the colors 
match and Kermis could supply the place setting 
pieces that are missing from White & Turquoise 
(at right), we’ve yet to mnd any oċcial company 
documentation to prove this.
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Harlequin Clown Baby Set	
Availability: 1    Interest: 2	
Years: 1958

�is three piece set consisted of 
an 8-inch plate, 5-inch bowl and 
cup. �e cup resembled a coffee 
cup with deep sides and a large, 
easy-to-grip handle. �e design 
featured a close-up of a smiling 
clown’s face; the face occupied 
the entire surface. �e clown had 
a reddish-pink nose, lips and hair, a nesh-colored face, black mouth, eyes and eyebrows and a predominantly green multi-colored 
bowtie. �e background color was beige neck. Rather than amusing children, the close-up clown face was said to have frightened 
them. (Imagine getting to the bottom of your bowl of cereal and having those big eyes staring back up at you – you’d be scared, too! )
�is lead to a quick demise for this set, which appeared in a July 1958 dealer price list. Very few pieces of the Harlequin Clown Baby 
Set are available today, and a single piece will sell for several hundred dollars.

Continental Bu�et		  Availability: 2		 Interest: 3		  Years: 1957-1958
Bu�et Royale			   Availability: 3		 Interest: 4		  Years: 1960-1962

Continental Buffet was a buffet service set that consisted 
of four different warming dishes as well as a beverage 
server with warmer stand, salad bowl with metal fork & 
spoon, salt & pepper shakers, creamer and sugar bowl. 
�e warmer stands and the handles on covers were nickel-
plated metal. Continental Buffet was available in two 
solid colors, matte white and matte blue. �is was a well-
made, heavy, expensive set. �e high production costs for 
Continental Buffet lead to high consumer prices. Despite 
the quality of this set, the high prices lead to poor sales. 

Soon Red Wing looked to replace Continental Buffet 
with a similar, but less expensive buffet service. By 1960 
Continental Buffet was discontinued and replaced by 
Buffet Royale, a redesigned buffet service lighter in weight 
and with walnut wood knobs and serving stands instead 
of nickel-plated metal. BuĊet Royale shapes were not the 
same as Continental Buffet; all pieces were redesigned into 
new shapes. Also, the Buffet Royale set did not include a 
sauce boat with stand, but added a long bread tray. Color 
was another difference; Buffet Royale was made only in 
Matte White. A “New for 1960” advertising flyer aimed 
at retailers used the name “Buffet Chateau”, but this name 
was soon changed. 

Above, left to right: �e Harlequin Clown set (bowl, mug and plate).

Above: Continental Buffet matte white 
casserole with warming stand.
Below: Matte blue divided vegetable
server with stand.

Above: Continental Buffet platter with dome cover
Above right: Continental Buffet salt & pepper shakers
Left (left to right): Sugar, beverage server, creamer and sauce boat with 
cover and warming stand

Above: Buffet Royale casserole & beverage 
Server with warming stand
Below: Divided vegetable server with stand

Above: Buffet Royale sugar & creamer
Below: Continental Buffet 12-inch salad bowl
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In the December issue of the RWCS Newsletter, we heard many 
memories of working at the Red Wing Potteries from mother 

and son Joy & Cary Nygaard. But a part we didn’t get to hear about 
was the pieces of Red Wing that they acquired from the Potteries 
before and after it closed down in 1967.

As a front-office employee at the Potteries, Joy 
obviously didn’t make pieces on her lunch hour. 
But she recalls receiving some sample pieces on 
occasion from Tom Arnold, a ceramic engineer 
at the Potteries. And two of her most-cherished 
possessions are the customized plates that Red 

Wing Potteries President, Richard A. Gillmer, 
had made for remaining 

office employees shortly 
before the Potteries 
closed. Pictured in the 

December issue, her two white 
Ceramastone plates include the phrase: 

“Red Wing Years of Joy – 1947 to 1967.”

Joy also purchased some nice pieces over 
the years and she was able to save a few 
bucks thanks to her employee discount. 
She got a discount of 20 percent when 
the Potteries were operational and 40 
percent off once she started working at 
the Potteries Salesroom. One of the best 
purchases she made was the pair of 
22-inch Cowboy figures (shape #43 
and #44) pictured here. Designed by 
Charles Murphy in 1961, they are 
considered to be the rarest of the art 

pottery figures, helped by the fact that 
they were easily damaged due to their size 

and fragility. Rarely offered for sale, a pair 
typically sells for a few thousand dollars today.

“I bought a pair when they were new because 
I knew the boys would like them,” she says, 
referring to sons Cary and Rod. “�en I 
realized there would be a problem if they 
both wanted them someday, so I was 
fortunate to be able to buy another pair 
of cowboys from a friend’s yard sale a 
few years later.”

Another piece she recalls purchasing was a Minnesota 
Twins World Series ashtray; she gave it to a friend in 1965.

“When I visited her awhile later, I noticed the ashtray 
was on her floor…she was using it as a dog dish!” Joy 

laughs. “She had the food in one side and water in the other. I told 
her it was far too nice of a piece for that. She must have felt bad, 
because she gave it back to me.”

When the Potteries closed in 1967, Gillmer 
bought out the buildings and remaining 
inventory and sold it through the Potteries 
Salesroom. One day he told Joy and Cary to 
go to the sample room and pick out two pieces to 
take home with them. At the time, of course, such 
an invitation was merely a token of thanks for all 
of their help during the transition. It’s not like 
the pieces had any monetary value.

“I never had a clue that people would 
collect this stuff,” says Cary, who is now 
an RWCS member. “At the time, these 
pieces were brand new. Plus, items 
with test patterns weren’t as appealing 
to customers because they didn’t match 
other pieces.”

Joy doesn’t remember what she took, but 
Cary took two Hamm’s Beer Bears. One 
says “P.O.P. Peddlers Award 1956 Lawrence 
Sign Company” under the glaze (pictured 
on back cover) and the other was all white. 
He regrets selling the white one to his 
cousin, RWCS Member Dennis Nygaard.

“I sold the white one to Dennis for $300, 
and he put it in the RWCS Auction some 
time later,” Cary says, chuckling. “It sold 
for $2,000. But I’m glad I kept the sales 
award bear. It’s on display at the Red 
Wing Pottery Museum right now.”

Some of Cary’s favorite memories of 
working at the Red Wing Potteries Sales-
room occurred shortly after the Potteries 
closed. One of his main responsibilities 
was to move remaining inventory from 
the former production facility across the 
street (known today as Pottery Place) and 
restock the shelves at the Salesroom.

“It was like walking into a ghost town,” 
Cary says of venturing into the factory turned 
warehouse. “I was in high school at the time 
and I was developing a sense of inquisitiveness. I 
spent a lot of time exploring the old building back 
then and I was always coming across something interesting.”

Story continued on back cover

Treasured P ieces Represent 
Treasured Memories

Story by Rick Natynski, 
RWCS Newsletter Editor
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ClassiÀed ads are 20¢ per word; $4 minimum 
charge and are accepted on a Àrst-come, 
Àrst-served basis. In addition to appearing in 
the newsletter, classiÀeds and display ads are 
posted on the RWCS website.

Ads are divided into the following sections: 
Red Wing For Sale, Red Wing Wanted, Other 
Pottery For Sale, Other Pottery Wanted, 
Events, Auctions, Clubs & Publications and 
Websites, Announcements and Services. You 
will not be charged for these words, but please 
indicate which section your ad should be placed 
in. If  ad is to run in more than one issue, 
please indicate at time of  placement. (Note: the 
small number at the end of  an ad tells when 
the ad expires, e.g., 8/13. Ads without dates are 
one-time ads.) Please type or print clearly and 
proofread before submission.

DISPLAY ADS
Display Ad Size		  1x 	 6x
Full page 		  $425 	 385
1/2 page (horizontal or vertical)   225 	 205
1/4 page 		  125 	 115
1/8 page		  85 	 70

Display Ad Dimensions
Full Page 		  7 1⁄2 x 10
1/2 page (horizontal or vertical)   7 1⁄2 x 4 7⁄8
1/4 page 		  3 5⁄8 x 4 7⁄8
1/8 page 		  3 5⁄8 x 2 1⁄4

Display ads are accepted on a Àrst-come, Àrst-
served basis. The publisher reserves the right to 
refuse ads for any reason.

Ads must be supplied electronically as an EPS 
or PDF Àle for PC. If  you are unsure about 
acceptability, inquire with the editor. There 
is an additional 10 percent fee for design and 
makeup if  needed ($10 minimum).

DEADLINES

Issue 		   Ads           Editorial     Mail Date

February 	  Jan. 10	     Jan. 1	      Feb. 15
April 		   March 10    March 1    April 15
June 		   May 10	     May 1        June 15
August 	  July 25	     July 15       Aug. 31
October 	  Sept. 10	     Sept. 1	      Oct. 15
December 	  Nov. 10	     Nov. 1	      Dec. 15

EDITOR ADDRESS

Make checks payable to RWCS and mail with ads:

	 Rick Natynski
	 PO Box 198
	 Pewaukee, WI 53072
Can also submit ads by e-mail: send to 
newsletter@redwingcollectors.org and send checks 
separately. Or, call Rick at 414-416-wing (9464).

RED WING FOR SALE

Four Red Wing Beehive Mercury Jugs, three 
measure 2 ¾ inches high and one measures 4 ¼ 
inches high - $250 each; one Red Wing Rectangular 
Mercury Jug measures 4 ½ inches high - $150; three 
Red Wing white stoneware bottles with “Mercury” 
& star inside circle measuring 4 7/8 inches high – 
$275 each. Contact horhay1980@aol.com or 
314-968-2015.

10 gallon crock with handles, plus a 5 gallon and 
2 gallon without. $125 for all. Contact Wayne at 
ww3@centurylink.net or 612-729-0779.

Commemoratives 1984 -2009, $1800. Contact 
Norma or Tom Hanlon at 612-824-3325 or 
mplshanlons@gmail.com.

Matching pair of #155 light blue RW Egyptian 
vases. “Red Wing Art” ink stamp on bottom. One 
vase has tiny chip on lip; other vase is perfect. 
$500.00 OBO for the pair. Can e-mail pics. Contact 
Sue at sueb.mail@gmail.com or 952-250-5174.

Iowa Chapter Commemoratives: 1998: Rosels, 
Cherryband; 2003: Osage, IA. crock; 2004: Cedar 
Rapids, IA poultry font.; 2007: Waukon, IA beater 
jar; 2009: Creston, IA jug. $50 each – shipping 
included. Call 507-526-5966.

Copies of the Collecting the Legacy Volumes 1 & 
2 combination book are still available. Only 500 
copies were printed and a limited quantity remains. 
$20 plus $5 shipping. Contact the RWCS Business 
Office at membership@redwingcollectors.org 
or 800-977-7927 to secure your copy.

RED WING WANTED

Wanted: Will trade any of 3 Wisconsin bean 
pots for South Dakota bean pots that I need for 
my collection. E-mail dkneb@tnics.com for 
information. 2/13

Wanted: Lake Park, IA advertising ware.
Contact bandjbush@hotmail.com. 8/13

Wanted: Members to volunteer in helping with the 
new museum. Painting, carpentry, sheetrocking, 
demolition, design, moving, archival, tour guides, 
greeters, etc. Guaranteed to have fun and go 
away feeling good. Contact: Dave Hallstrom at 
hallstromd@hotmail.com or call 612-718-0331.

Wanted: Bar-handled lid and spigot for a 10 gal RW 
water cooler made between 1915-1930. Please con-
tact markaruzicka@gmail.com or 907-360-6607.

Wanted: Your donated items to be used for 
fundraising purposes for the new museum. Items 
may include just about anything of good value 
that can be sold or auctioned. Furniture, pottery, 
stoneware, dinnerware, cars, boats, airplanes, 
houses, or slightly used spouses, etc. Donations are 
tax deductible. Please contact: Diane Hallstrom, 
Curator, Red Wing Pottery Museum, at 612-247-
9876 or dianehallstrom1@gmail.com.

Wanted: Researching the existence of souvenir or 
advertising pieces from Knapp, Wisconsin. With 
any information, please contact Tim at 715-263-
2118 or rtwyss@gmail.com. 12/13

Saffron Ware Information Wanted: Please help a 
fellow Red Wing collector gather information about 
rare Saffron Ware items, unusual decorations on 
Saffron Ware, company literature, paper advertising 
and ??? I plan on using the information gathered 
for future presentations or publications. Please 
don’t assume that I already know about your special 
piece of Saffron Ware. Contact Brent Mischke at 
bvmischke@centurytel.net. �ank you! 4/13

Wanted: RW vase #155, white, 9”. RW adv. jugs: 
2 gal Calif. Wine House, St. Paul, Minn.; 3 gal 
Ladner, Aberdeen, SD; 3 gal RW Liquor, Red 
Wing, Minn. Contact ralphryan@charter.net or 
651-388-9820. 4/13

Wanted: Mini and salesman sample flower pots. Con-
tact Scott at cobe142@cox.net or 402-331-4749.

Wanted: �e 2 gal wing crock with bail handles 
that I owned many years ago. Large chip on 
back rim. Contact Tracy at 319-653-6607 or 
tracyowens@iowatelecom.net.

Wanted: Chromoline pcs especially #675, #687 
& M3006 in blue/green. Contact Rick at 
newsletter@redwingcollectors.org or 
414-416-9464. Will buy damaged Chromoline too.

EVENTS
Elkhorn Flea Market, Walworth County 
Fairgrounds in Elkhorn, WI. Sundays: May 19, 
June 30, Aug. 11, Sept. 29. More than 500 quality 
dealers! Gates open at 7 a.m. Admission is $5/
person. Visit www.nlpromotionsllc.com for 
more information.

Walnut Antique Fall Festival – Walnut, Iowa, Sept. 
14-15, 2013. Primitves, stoneware, advertising, toys, 
furniture, art pottery, etc. Dealer space available. 
Contact Tim Lockard at 641-862-3239. 6/13

MEMBER PASSINGS
RWCS Member Ronald Broshous of Stockton, Ill. 
died at age 71 last February. Before becoming the 
owner of Broshous Trucking, he hauled milk for Kraft 
Foods for 40 years. An avid auction-goer, he was a 
big crock collector and he and wife, Janice, always 
enjoyed the RWCS Convention. He volunteered in the 
Commemorative Room for many years. He is survived 
by his wife, a son and a daughter.

RWCS Member Teresa 
McClellan of Bloomington, 
Minn., passed away at age 69 
in November. She had a long, 
successful career in insurance, 
and enjoyed Red Wing and 
Francoma pottery, theatre, crafts 

and spending time with her four granddaughters. 
She is also survived by her two children.



Sunshine State RedWingers
Noon, March 9 at the home of Kris & Jerry Mounts, 227 Trevino Ct., 
Six Lakes Country Club, North Ft. Myers, FL 33903-2628. �is will be 
the Chapter’s first meeting on the West Coast of Florida. Enjoy a game of 
“�e Price is Right”, where attendees will have the chance to win a pair of 
matching #114 Rumrill vases. Come on down! We’re only 3.5 hours from 
Disney’s Magic Kingdom!

Little Brown Jug: of Membership
�anks to all the members who have referred members to the RWCS! 
Chapters, don’t forget that you are all in the running to gain bragging 
rights to the brown jug at the Convention. Get out there and talk about the 
RWCS at auctions, flea markets, shows, etc. Remember, members are our 
best marketing team!

Chapter News
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WANTED

Will pay $1,500 cash 

1982 RWCS Cherryband 
Mug ALL WHITE Special 
Commemorative. Please 
contact Bob Morawski at 
morawskib@yahoo.com or 
262-853-8269 if you have 
one. Only two of these were 
made and I’m willing to pay 
$1,500.00. �at’s right...fifteen hundred dollars!!

“Kilroy” Bowl Rebuttal

Gary and Bonnie Tefft wrote an excellent article in the 
October 2012 RWCS Newsletter on Red Wing Cap 

Bowls. I had never before seen all of the variations of sponge 
cap bowls together in one place, nor had I ever seen a lid for a 
5-inch cap bowl. No one is as thorough in their research as are 
the Teffts.

�at said, however, I take exception to their conclusions 
concerning the “Kilroy” bowls. I have always thought these bowls 
to be Red Wing, made in the 1940s. As the bowl with “Potter, 
Wis.” advertising pictured above shows, the sponging is similar to 
that on the small noral-embossed sugar and creamer made at this 
time. In addition, the advertising style also compares favorably to 
other Red Wing advertising examples. �e blue glaze sometimes 
found on these bowls is identical to blue milk bowls of the same 
period which are sometimes bottom marked Red Wing USA. 

Western Stoneware Company made similar bowls during this 
era, but they have decidedly Western characteristics.

With warm regards,

Gail Peck, RWCS Member and co-author of Red Wing 

Stoneware and Red Wing Collectibles

Letters to the Editor

An Incredible Discovery gets
a Face Lift

When you live about 2,000 miles 
away from Red Wing like my 

wife and I do, you don’t expect to 
make many great Red Wing finds 
when shopping the local antique 
shops. So when visiting a store here 
in Healdsburg, Calif., I was pretty 
surprised when I found a mint 8 
gallon oval over Birch Leaf churn 
that was covered with artwork hiding 
all the markings. �e price? $200! I 
couldn’t believe it either.

�e clerk was so glad I was buying it 
for the artwork. �e artist who painted it was pretty talented, 
but of course I had to start stripping the paint when I got home 
to see what decoration was underneath. I’ve only exposed the 
decoration for the time being. I thought everyone would like to 
see some before and after photos.    
	      -Bruce Selfridge, Lucky RWCS Auction Manager

�e photo at 
the top shows 
the back of the 
churn, which has 
a scenic image of 
a covered bridge 
over a meandering 
stream. �e photo 
at left shows the 
front of the churn 
before I started 
removing the 
paint. �e artwork 
was signed by 
Esther Keller.



Keep in mind that there was no hurry to clean 
out the old building when the Potteries closed. So 
when sifting through the building, Cary found 
everything from leftover pieces of pottery to 
empty and partially consumed bottles of liquor, 
likely hidden away by a former factory worker 
who was rumored to have a drinking problem. 
While a lot of high school kids might have found 
enjoyment in breaking the discarded pieces of 
potteries scattered throughout the building – or 
simply ignored them – Cary was different.

“One time I was with Gillmer in a staging area 
that had a bunch of 30 gallon crocks that were 
used for production,” Cary recalls. “He let me take one and I still have it today. Another time I was 
walking through the warehouse and Gillmer noticed that I was eyeing up an old walnut roll-top desk. 
He said, ‘You like that? Take it.’”

“Another piece I salvaged was an old Hamm’s 
pitcher,” Cary adds. “I had it for many years. 

I also found two white Ceramastone plates that someone had likely made on their 
lunch hour. One of them had a picture of a mouse taking a bite out of a Sunkist 
orange and it said something like ‘Don’t fight it, Bite it.’”

Little did he know that when he kept that plate from finding its way into a 
dumpster, he was saving a valued piece of history. He sold it many years ago 
and today it sits in a private collection that was coincidentally photographed 
last summer (plate pictured at right).

�e ‘biggest’ item Cary helped salvage from the Potteries was an old barn that 
held overflow stock. Originally located just east of the Potteries Salesroom in 
what is now a parking lot, Gillmer was planning to have it demolished. Instead, 
Cary helped disassemble it and move it to his brother Rod’s home in Hastings, 
Minn. in 1973 to use as garage. It still stands there today.

In addition to the Cowboy art pottery figures his mother gave him and the 
Hamm’s Bear and 30 gallon crock he got from Gillmer, Cary has a 5 gallon water 
cooler and several different Minnesota Centennial trivets, one of which is a rare bisque 
version. While he doesn’t have a huge collection, he attended his first RWCS Convention 
last summer and continues to enjoy the hunt for new pieces.

M i d W i n t e r  J a w  D r o p p e r s

Coming in the April Issue...
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Story continued from page 12

Cary Nygaard (center) hams it up for the camera with some buddies. 
�is photo was taken shortly after he left the Potteries Salesroom to 
serve in the military. He returned to the Salesroom in 1972.


